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strain on the imagination. Aristotle and the pagan sages who had defi 

ned the servile or "useful" arts, had regarded the slave as a tool, an 

axe to cut wood or whatever wanted cutting,/ The Church did not denounce 

the cutting; but she felt as if she was cutting glass with a diamond. 

She was haunted by the memory that the diamond is so much more precious 

than the glass. So Christianity could not settle down into the pagan 

simplicity that the man was made for the work, when the work was so much 

less immortally momentous than the Man. At about this stage of a his-

tory of England there is generally told the anecdote of a pun of Gre-

gory the Great; and this is perhaps the true point of it. By the Roman 

theory the barbarian bondmen were meant to be useful. The saints mys-

ticism was moved at finding them ornamental; and "Non Angli sed Angeli" 

meant more nearly "Not slaves, but souls". It is to the point, in passing 

to note that in the modern country most collectively Christian, Russia, 

the serfs were always referred to as "souls". The great Pope's phrase, 

hackneyed as it is, is perhaps the first glimpse of the golden halos in 

the best Christian Art. Thus the Church, with whatever other faults, 

worked of her own nature towards greater social equality; and it is a 

historical error to suppose that the Church hierarchy worked with aris-

tocracies, or was of a kind with them. It was an inversion of aristo-

cracy; in the ideal of it, at least, the last were to be first. The 

Irish bull that "One man is as good as another and a great deal better" 

contains a truth, like many contradictions; a truth that was the link 

between Christianity and citizenship. Alone of all superiors, the saint 

does not depress the human dignity of others. He is not conscious of 

his superiority to them; but only more conscious of his inferiority than 


